T IRV T 4 OFREFHZIZ B 1T Alineamentum & dis
egno® BRI

EE&: Japanese

HARE: RETHIL =M KRFEEMFEED

B H: 2024-03-23

F—7—F (Ja):

F—7— K (En):

ERE: =K, &

X—=ILT7 KL AR:

il=F
https://doi.org/10.15014/0002000213

This work is licensed under a Creative Commons
Attribution-NonCommercial-ShareAlike 4.0
International License.



http://creativecommons.org/licenses/by-nc-nd/4.0/

3 ARTICLE

ZILRIVT 1 DISEZERICE [T S
lineamentum & disegno DERE

The Relationships between lineamentum and disegno

in Arberti’s Theory of Painting

Isao Miki
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This paper aims to clarify the relationship between
lineamentum and disegno in Alberti’s theory on
painting, drawing on his theories of architecture and
sculpture. First, the meaning of the lineamentum is
discussed, drawing on the author’s previous research.
Next, the meaning of the disegno is analyzed with
reference to this discussion. The two concepts are
then compared, and their relationship is examined.
This paper asserts the relationships between
lineamentum and disegno as follows:
Both concepts hold an equivalent status as
fundamental ideas common to painting, sculpture,
architecture, and their respective theories. However,
the lineamentum signifies the latent outlines in nature
created by God. In contrast, the disegno represents
the design by the talent of an artist who imitates
nature or God. In other words, the former concept
pertains to the realm of nature and extends to God,
while the latter concept focuses on the working of
human beings including the artist. In this respect,

they exhibit a non-equivalent relationship.
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