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Chamber Music-like Characteristics in Gaubert's Flute Work Nocturne et Allegro Scherzando:
A Study of the Composer-Flutist’'s View of Ensemble between the Flute and Piano

HATSUDA, Akiko

Today, Philippe Gaubert (1879-1941) is known—only to flutists—as the co-author of the
flute method of his teacher, Paul Taffanel (1844-1908), and as a composer of short flute
pieces. Prior research focused on musical performances consisting of the flute parts in flute
pieces by flutists and technical practices involving the flute method. However, there has
been no mention, thus far, regarding what kind of ensemble devices were used for playing
Gaubert’'s flute music along with a piano from the piano score. Hence, this study
attempted to reveal the characteristics of Gaubert’s flute music, focusing on its ensemble
with piano. As part of the selected research method, the instructions for the handover of
the main melody between the flute and the piano were first taken from the Méthode
compléte de flite (1923), which was co-authored by Taffanel and Gaubert. Next, Taffanel
and Gaubert’s pieces, which were composed around the same time as the graduation exam
for the Conservatoire de Paris, were analyzed, and it was confirmed that the differences
between their respective flute music styles were manifested clearly when the relevant
pieces were played in ensemble with the piano. Finally, Gaubert’s idea of flute music was
extracted from Célébre méthode compléte de fliite (1908), which he published after making
additions and corrections to the flute method of Francois Devienne (1759-1803).

Consequently, it was revealed that Gaubert’s flute pieces have chamber music-like
characteristics. It can be said that the difference between Taffanel and Gaubert's flute
pieces represents the turning point of the changes in the way of flute music that was

demanded of the flute department in the Conservatoire de Paris at the time.
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