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[The parameter image that gives life to the lacquered subject] Summary

Kyoto City University of Arts
Department of Lacquer crafts Doctoral Thesis

OH JAEEON

I think that an expression for a work of art is completed with an interrelation
of ‘thought’ , ‘material, technique’ , ‘form’ . However, this does not always
act as equal amounts. This paper verifies how these elements are composed to make
a personal expression. These researches connect these three elements and combine
it with the form of water while considering the ‘light’ of the lacquering. The
deep and profound characteristics of the 1light of lacquering, and the
characteristic of the water that makes me feel like the water is linked to another
world, and the thought that I want to go to that other world are all combined and

were brought to a work of art. I created a personal expression, ‘lacquering as a
parameter’ , and tried to built a new area and expand the possibility of
lacquering.

In the first chapter, discussion about the work and how I reached this research
will be explained. This is to take a look back how I came up with this research,
so I can see my interest elements objectively. The first chapter is separated in 3
subsections, and in [1-(1) from formative beauty to decorative beauty], T will
discuss about my thoughts during my undergraduate years with 3 art pieces. At
first, I wanted to create the formative beauty of lacquering from the work of art
itself; however I found myself being fascinated by its decorative elements. [1-(2)
Training skills to maximize the decorative beauty] will introduce the work after
studying in graduate school, which is the period when I trained to maximize the
decorative beauty of lacquering. It is also the subsection that I discovered that
I was 1inserting double image elements in the work unconsciously since my
undergraduate years. In [1-(3) Research staring from double image], I will discuss
about the research that 1 started to recognize double image, therefore, this
subsection is the data investigation and review about double image. To express my
thoughts based on the double image concept, I had to take a careful look about my
thoughts. So, chapter 2 will discuss about my thoughts. First, in [2-(1) Looking
at my work in a lamias vu point of view], I will discuss about [lamias vul]. I am
interested in Jamaica vu, which is a term, that when an experienced situation does
not feel that it happened before. It is also the subsection that I am claiming
that I want to insert a lamias vu like element in the work. Also, before this
production, 1 have used water as a motive unconsciously. The reason why I have
chosen water as a creation is explained in [2-(2) what is water for me]. Here, 1
explain my thoughts about water. So in chapter 2, I am saying that how I create a
work of art with my thoughts and mind. I thought that covering an ordinary box
with some texture or pattern with lacquering has a role as a 1link between
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something like a parameter. Parameter means that it links between two things. Like
this, I am using lacquering as a linking element and trying to link two elements

It is difficult to express my thoughts with the double image concept as in chapter
1, and I recognize that parameter concept is closer to what I want to express. In
chapter 3 [3-(1) double image and parameter], I will explain that double image is
difficult to transfer my thoughts of image, and my work can be explained with the
parameter concept. In [3-(2) parameter looking at my own work], I will explain
thoroughly about my work after I realized my work is in the parameter area. In
chapter 4, which is the last chapter, I try a new unfold of my work with
installation. In [4-(1) Discussion about chapter 1 to 3] will review the
production, research and recognize the problem once again, and will try to make it
as an installation work. I think that image of water as if something exists in it,
and it makes me feel like it will absorb me, is similar to the light of lacquering
So I thought that to express water, the light of lacquering can effectively
express my expression. In [4-(2) the characteristics in lacquering that I focus
on], I talk about how to express the combination of water and the light of
lacquering. At last, in [4-(3) manufacturing process], the pictures and
explanation of the manufacturing process of an installation work called [kaisi]
will be shown. The basic process of lacquering and shining process will be
introduced

For the past 3 years, I have asked myself if lacquering is an expression or a
tool. [Expression] focuses on the material/subject, and the material/subject
itself becomes the expression. [Tool] is a method to show a certain shape through
lacquering. In this research, I could effectively express my thoughts by linking
the image of the light of lacquering which is the feeling of the infinite space,
with the idea of water. Thus, the conclusion I have made from this research is
that lacquering is an expression to me.



