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This summer house is located in Oiwake, at the western edge of
the mountain resort of Karuizawa, about 160 kilometers
northwest of Tokyo. Oiwake was once a thriving post town at
the juncture of two highways: Nakasendo, connecting Edo and
Kyoto, and Hokkoku Kaido, connecting Edo and Echizen.
Adjacent to Oiwake was then-smaller Karuizawa, with a
cloudier and rainier microclimate. With the fall of the Edo
government and the Meiji Restoration, both towns fell into
neglect, especially after the decision to build a long-distance
railroad alongside the Tokaido highway on the Pacific

coastline.

Rediscovered in 1886 by a Canadian missionary looking for
respite from Tokyo heat and humidity, Karuizawa soon became
a summer destination for well-heeled Westerners not only in
Japan but throughout East and Southeast Asia. They formed a
small Western enclave in the Nagano mountains in the rapidly
modernizing island country. Later, curious and successful
Japanese followed suit, turning Karuizawa into a premier
summer destination. The less visible, now rustic Oiwake
attracted those who were less wealthy but no less eager to
mimic the novel Western ways of life: writers, poets, and

scholars.

The house combines the characters of old Oiwake and new

Karuizawa, or Japanese and Western styles of living.

There is no formal entrance. Guests may enter through either
the sliding doors of the Japanese room on the north or the

French windows of the Western living and dining room on the
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south. Residents use a kitchen door on the north half of the

house.

There are two study/bedrooms at opposite ends of the house. A
small one frames the northwest corner and a larger one the
southeast corner. Both are accessed through the central living
and dining area. There are also a work area and a bathroom.

The machine room is below grade.

The northern side, facing an unpaved forest road, has a low
eave that evokes the humble and traditional townhouses that
lined the main street of post-town Oiwake in the nineteenth
century. The main sitting style in such a house requires tatami

and engawa floors.

The small Japanese room with six tatami mats looks outside
across a large engawa. A large pane of fixed glass separates the
tatami mats inside and the engawa outside, but they share the
same floor level and look continuous. This inside-outside
continuity allows the room to feel full-sized, with eight tatami
mats. The cool if not cold mountain climate of Oiwake
sometimes precludes the opening of windows even in
midsummer, but this arrangement allows the windows to
appear wide open at all times. Of four shoji screens, two are
open and out of the way, or so it seems. Actually there are only
two to begin with, to allow maximum light to enter the house

and to minimize clutter around the window perimeter.

The bottom window frame ends below the tatami and engawa
floors, the top window frame slides above the transom, and the
side window frames hide behind the shoji screens. These

window frame positions work together to minimize the glass



window's presence and encourage the interior architecture to

join the exterior garden.

A small garden outside the Japanese room is enclosed by a
three-sided fence. The garden features a large rock spewed
from Mt. Asama, a great and fearsome volcanic mountain with
a long, gentle slope located nearby to the north. Flanking the
volcanic rock are stands of kurochiku, a black-stemmed

bamboo that is a traditional staple of Japanese gardens.

Old columns and thresholds saved from demolished kominka,
or old houses of Echigo, were used to make the Japanese room.
They are stained with a high-quality composite enriched with
hues of burgundy, teak, and sumi. Handmade washi paper
covers the fusuma and shoji screens enveloping the room. The
ceiling is a saobuchi tenjo with no light fixture, and lanterns

and indirect lighting behind the tokonoma light the room.

An anteroom, together with two large closets on either side,
buffers the connection between the house's northern and

southern halves.

The contrasting southern side of the house faces a large garden
and has a high eave that evokes the Western-style houses that
lined the streets of Karuizawa when the area first started
attracting Western-minded Japanese. Summer houses in the

new style went up at the beginning of the twentieth century,

during the Meiji, Taisho, and Showa periods. The main sitting

style preferred in a Western-style house requires chairs.

The Western living and dining room has a cathedral ceiling and
a large Chinese altar and is over-scaled in general. Small bulb
pendants, spotlights, table lamps, and candles light the room.
The dining table and chairs are from nineteenth-century New
York.

A continuous wood deck wraps around the southern half of the
house, allowing the residents to enjoy the outdoors, weather
permitting. The deck's floor area becomes enlarged toward the
south at its center and is shaded by a high, corresponding roof
extension. After nightfall, exterior floodlights, together with the
interior's relative darkness, allow the residents to take in the

garden views to the north and south.

Combining Japanese and Western house types was an
established way to build a house before World War II. The
owners of this house, a distinguished scholar of economic
theory and a renowned novelist and critic, grew up seeing such
houses still standing and wanted one for themselves. The name
of the house, Yuan, means “play hut.” Their house plays at the
crossroads of cultures and pays homage to the bygone era
when such houses were treasured, back when Japan sought to
absorb all things Western while remaining half immersed in the

traditional ways.

FACULTY OF FINE ARTS, KYOTO CITY UNIVERSITY OF ARTS BULLETIN va.65



e

COEOFIL, WHEOILVEH) 160 F 112 d 5 [LHE Bl H e
BEHRVEEBDBHITH > TV B, BAEIEA»D T LT
ERIR ARG SHILGE & TIF & T & S E N E 235
5 2 H 2D 57280, BERADRRITITR & K
L7248l 72 o 720 FHUCHAR BFailFiFDICH D,
B LWl IR O <2 o 72 HRE L. £ ) SR
ThHhIOh MR T Wz, TR BHIHHER.
Z L CTHRRICKTFHED IR - THRIEER & v ) RIHE
P Z T B O F o 72tk BoTE & EHIRE I
B Tworz,

21885 (WA 18) 4R, HUXOHE OEEE» LN TE
AT S NERMABRRE S E LTHAL, 21
FEBEIC, BIRESPATHROALLTHT V7K
mTVT%EKﬁETé@ﬁA@E%wtmLTwO
o TDEXIBANLE, WSEMZDMITONLIZ X
T\Hﬁkwoél®ﬁﬁkwomﬁh\ é&ﬁ¢®
ROWATE TV o7z, THFICHRIBILINE D% F i
AN AARIC, SEMHRBO XS 283 ER ST
Wo72DTH b,

ZOH%. ENLOWEALTBE) LI L THEILS UK
WLAHRADBIHRCTEZBITT LR D, T
REEC, PEVEEUCE S L. BEHRIE W X v X PEEEY 70
ZHELTRZTW o7, TRITHEF 2 B3, BEE

BHEFT oY HNETTLE o TV, 225 BHIR
WEWZ S o T EFRIBEEI LTV RWHOD, #i
LW IR O A TG R R O T LI b A 4,
HARMIZIZER . N FER E2EEOT LY E o
TWo iz, EHIEEHEZETCLIHM IR, 4205
DHARFRICHRBIHEA L, LERRICHERS L, B
o EBIHROM BT RIS L2 v b,

COEORIF. ZTOLRE B EBEHFREFLHL T
THAROWE ZI Y A, HARDEN EWHEDEEE O
BV A7z )RV TL2O0MEICHE D L. 3
K7 oD EMAGEHLETTE 2,

v, CHIEZO#MBHICTELRKIFAD. %
AENEEABELA25TH L, Fid. Rotllicdh
LHMEOGE, T2 3HMNCH2HEOBEHEORT
o THIZA L. NG ALcH 2 BFT0OBTL%E
i),

SERTHDH ZORDOW L,

HRHRBERE BN D Do/

BULLETIN v.65 FACULTY OF FINE ARTS, KYOTO CITY UNIVERSITY OF ARTS

BV AIL, REVORBBEEMAIZH L, EH5
YLz BRI RIS > T b, HIE, A 1
¥R, BEE. BEVD. BT ITHEKEND 5,

fig I N TV WAREICE L7246z, BoEz lo
TEANZAE SR TR 2K 2 Bvile 2 3RV iF 23
HBo IRIES T2 ADLITHIG L K B LB LW IR
MEENI L2 ROETH 5,

MBI H DR E LB EZOINID BN R 2
o RERBEN T AED, NHlOE &SIl O % b
TTiEWV525 ZORFURMICH 5720, #ifL Tw
5X9ICHRZ%, COREHEDEEICE Y, FIFEIXHE
BRUIAEL2BRVOEDN, NEELDHDLLHITEESN
bo BN T ARIZHZDF, BHEIBIFRITETIER

WZLTH, HELWIERED 2D, BEETHRBZMT
LN VIEIEEVRELRHLENLTHDL, ZOBENTT A
BREHLILIZE ST, BEPFHIZKRELHAPNTVS
FI%hd 5. 7. WHROBETO 5 H o Z B
Twéiit%iéﬁ\ﬁﬁﬁﬁ%ﬁ@lgm’lb il
S A DR AE % /NI 2 5 72012, FERRITIE K
L#&woﬁuiﬁm%%nt%@ﬁtiﬂ@u~7—
TIA4 Y FETIFHRLE ERT 5,

BN T ZABO TP, BEHEMOKRE LY T2, B
AR & D Ric, AR TR D Do BRI
L72Hebr o Z oMl L iEIC L > Ty HIARITEDS
NTWBDOPHMNEV 2 VEI TR TVWEIDTH
%o

MEDOINZDH B/NEREO =T, B THIENL TS,
FEOHIHICIE, KELHEDEZMWR /2o HHA EITIE
N, ZOBAYTILEDONEZATH S, BHOILIZERM
&) e 2,568 2 — M Vo KINASEER TH Y LT HE
RICEOEMIIDPBE L L &, BEPIMNINTTE 72,
ORI, B ERET IO BRN R HREROE
EThHEM L WRTZ,

COMBTIE, BEROWRFK IR LI TE M %,
R AE, BUs v, Bt otgdbEiid, 28
DEFEZRE L T Z2mm B 2% 2 w7z FrIHE
FEFTHAMICHEE) 20 EL, W EL Tht
DFEIEHB L7z HBEZUGHMEETZE) DI, K
PO FE2TWE DM TH 5o FERRIFTIZM
Wit B3 7 <L RO MAE B O MR RATAT A% B
BWHEEDIT ) TH %,



MEEOMMICIZEELH ), TOEAEETNETNIIKRE R
I Ad %0 ROHUMINMET 5 2 OEZDOHFIEN, K
O H HME L, FHICH LEZEOXF V. 2/ ST T
Wb,

KEREZHL2ROBEMIZ, BWAEICESHY, —
FEROBEDIZ R 2 %0 BIHTUSHEAEL D, HS
Zi o TR o TEIZHARAND TR 2 B TRRICHE A
EREZLTWEDTHS, WK, KiE. AN, > %
D AR £ TR BRI 4 H AR DB & v
GAH, ZNICNLNZWH LWEOREORSETHR
Tz, FHEOAEFORIHE L % LY H IR K %, £
RO TFL Vol ) ZRAEORELNY ANLKT
HoTzs

X 22/ S S & BRI L C/ME R B T2 HF R RO
FEED 5T, EAZRBGT ERRE, Mz X
EXEZMALCTRBBEEZETLI LD D ROmMIL,
ZOWHBEORHEFHRT 2 L) ICRHIEZE L, KA
FHIEL & olze 7272, BIFPUIEIRY M ZH TH -
Too TNHEE ZC. WHEAORER & AEONEIT—F
PR CH ) A0, WEEHXTH D, HOBEIZIZHE
TRAfHOLN T RELEESH 5, ZOMMHIZIEA
YRR THEOLED LICEBRREOVERD T v 7HhHE
AbNTWw5S, &, A, BEOR ) omFiE1+
Il =2 —a =7 TEbR TV b DN, ZHAM

LTAAMYT T ADOXRY ¥ MEIIGAR T, LT
TETW/OEHTFATHELZLDTHS, THIFK
HOBERTHOIF 72D DTH LA, Hix L LHME T
bhTwiz, ZOMMOIMBEICS 2Rzl E RS TK
FHWIE R <, KSR b LT EN R ZKD ) &
ERTEDL LD oo/ S e RAOEER)
FAR) EENERLT LR >Tnh,

ROFEHO L, BATE 2 2 — MV o L7z 2 o5x]
DORELTFT vy FIHDNTWD 20, REDHTIRY .,
NZHEBDZER RN E WS 5 2 &N TE D, TV FD
PRIZHFSIRICB W CHE I > TIHAL, TNEAEL
TEHVERFHEHICEE SN TS, A2ERzRIE
WL K AT EL D ITTHEONHE, M
SIS WERD» HEETE S,

HAREEEOROE ZMAGbEZZOFKIE, B
BXETEBLL Do HROROBETHTH S, 2D
RKOMEANTH HREFHmOEREL ., HFRLELTHHS
NBPRRIE, EDOX)BEVPFELEHRS>T0D0% AR
MOBES7ZDT, TOLI)BROBELATHWZ, 2O
Kk, HOHARLHFLVWHALE W) o0 Lo K I
Vb, B EBIHRICRES NG, RN ZODIEORM
THESNS LY TH D, HNEIEEHRICZIT AR
AL, WELPSLLLEZEIEFZIE LTV AROME
FoRRICIEEZEL TV,

FACULTY OF FINE ARTS, KYOTO CITY UNIVERSITY OF ARTS BULLETIN va.65

iv.



Street view of the north side of the house. 72> bR DA% W%
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Garden view of the southwest side of the house. FE%* 5 KO % HL 5
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North view of the tatami room. FIZE DIt % i %

East view of the tatami room. FIZE DK% L 2%
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West view of the main room. FEE DV % %

East view of the main room. f£EDOH % HL %
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