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American Painting—the dawn of 20th Century
— Searching for the keynote of American Tradition —
KIYOSHI OHSUGA

American art, especially its modern movement enjoys a lot of popularity in the contemporary
world. It can not be said, however, that its 19th century tradition is widely known, which
prepared many fundamental currents of the new movements. Here we trace the general tendency
of American Academism at the turn of last century by stadying the Eight and the American
Impressionism, for that purpose we have to consider the 19th century tradition that is the
Hudson River School, and its sense of beauty for landscape painting, which in turn force us
to faces the problem of what is known as Luminism and its philosophic background of the times,
Ralph Waldo Bmerson’s Transcendentalism. After examining these elements, we can make clear

the true significance of the Bight’s movement and the Art world at the dawn of 20th century.
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