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An Aesthetic Correspondence in American Art
KIYOSHI OHSUGA

Aesthetic Correspondence generally means a situation in which we can recognize some
similar expressiveness or sense of beauty among the works, which belong to various times and
district, otherwise by different artists. But here, it means a mutual reference that can be
traced in a specific art-tradition among them. Actually, this is a trial note on the
recognized reference in-American history of paintings that there are some aesthetic
correspondence, like a abstract sublime, between the Luminism landscape paintings in late
19th century and the Abstract Expresionism in mid-20th century. Neverthless the big
difference of each expressiveness, both has the same background as to American Nature and

aesthetic tradition
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